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YANG YANG: PRETEND

Hunsand Space (Hangzhou) is delighted to present Yang Yang‘s solo exhibition
“Pretend” on February 25, 2024. In his previous solo exhibition, if Yang Yang
examined the besieged primal nature through the "Beyond Human Control"
series, here he turns his focus to the eroded human society.

Yang Yang's artworks have always been rooted in the secular environment in
which he exists, whether it's childhood memories of the Hulun Buir grasslands
or the mundane fragments of Guangzhou's buildings and alleys, all delicately
reflected in his work. Common things always possess certain universal traits that
satisfy human desires, while the diverse expressions of human nature determine
the myriad changes in worldly objects. Goodness and nobility, evil and
inferiority, all human spirits and desires are laid bare on the objects. In recent
years, Yang Yang's extensive exploration of ready-made products and
handicrafts has made him keenly aware of the rampant popularity of vulgarity.
Those originally bad, hollow, and unattractive things, through deliberate
embellishment, artificiality, and deceit, are packaged and promoted as noble
objects. And those beguiled by the external appearances flock to them without
discernment. The price of credulity will be painful; besides the inflation of forms
and the proliferation of deception, genuine and beneficial things and emotions
will also gradually dim.

This artificially adorned evil, like sweet poison, is being sipped by people. Yang
Yang brings forth a mirror: when the victors flaunt their spoils, the bullet holes
on the prey's chest, the severed necks of livestock, suddenly reveal the faces of
the viewers. Evil deeds, concealed by so-called noble sentiments such as
bravery, enterprise, and perseverance, remain evil deeds. The weak being
preyed upon reflected in the prey's remains is also mirrored in the hunter at the
same moment. The infliction of human actions upon the external nature will, at
the right moment, reflect back upon themselves. Just like now, those endlessly
proliferating adornments easily disrupt our vision and blur our cognition. Yang
Yang attempts subtraction, grinding away the horse harnesses on sculptures,
removing the original ornaments from Buddha statues. The destroyed
handicrafts instantly lose the value in their respective domains, leaving behind
scars. Can unlocking the embellishments' shackles lead us back to our true
selves? Obviously, it's not that simple, but it seems to be guiding us towards a
new world, seeing fortitude in vulnerability, envisioning the future in

retrospection.
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Yang Yang

Born in Inner Mongolia in 1993, and currently lives and works in
Guangzhou.

“My work originates from scrutinizing, counteracting, and transforming
my experience with the society and everyday life. | value useless “labor”
in the process of making. I'm also interested in the relationships between
the nature and individuals. sculpture, Using painting, video, Art
installations, | try to settle and extend the reality I'm facing in my artistic
creation.”

Recent Solo Exhibition:

“Pretend”,Hunsand Space, Hangzhou (2024). “A Big Fire” BAproject,
Shenzhen (2023). “Plastic is great, just like Buddha”, Aspiring Van Gogh,
Chengdu (2022). “Beyond Human Control” Hunsand Center for
Contemporary Art, Shijiazhuang (2022). “Nowhere But Everywhere”,
Canton Gallery, Guangzhou (2021).

Recent Group Exhibition:

Art Museum Game of Guangzhou Academy of Fine Arts: Simulated Life of
Art Research", Guangzhou Academy of Fine Arts, Guangzhou, China
(2016).shortlisted in IMFW Inner Mongolia Youth Film Week Documentary
Short Film Unit in (2016) .”Study Program Winter share”, Mirrored
Gardens Guangzhou, China (2017).”Bath of Caracalla”, Canton Gallery,
Guangzhou, China (2019). “Recommendation of Institution”, Boxes Art
Space, Shenzhen, China (2020).”the Cloister Project”, Macalline Art
Center, Shanghai, China (2020). Shanghai West Bund Art&Design Video
Al PLAZA China (2021).” The Assemblage of Forking Paths “No. 319,
Caochangdi International Art Village, Chaoyang District, Beijing, China
(2021). “as usual: Rags, Plates & Sheets” cusp. Hangzhou (2022). “In
Translation — The Contexts of Nature” SWCAC. Shenzhen (2022).
“JINGYANG-RETROSPECT” Art Nova 100. Deyang, Sichuan (2022).
“2021 THE EXHIBITION OF ANNUAL OF CONTEMPORARY ART OF
CHINA” CMAA. 798 Art Center (2022). “Double Reality-Theater on
Table", Shanghai, Power Station of Art (2022). “Roaming, Tianjin”K11
Select Virtual(2023)”Wonderland”’Neverland, Hangzhou (2023) ,”Eight
Precepts, In Between”, Entrance Space, Zhengzhou, China (2023).”A
Beautiful Garden”’Hunsand Space, Hangzhou (2023). Dak Haan Jam Caa
- A Post Everyday Conversation, Guangzhou Academy of Fine Arts,
Guangzhou, China (2023).” Mercury’s Tail”, Wuhan Art Museum Qintai,
Wuhan, China (2023).




YANG YANG #77F

FLHFEF | Nude

FaAREBER, ETHIZ# | Nanmu Buddha statue, custom framing
133%x52x80cm (& | Buddha statue ) ; 98%x92x8cm (EIE | Frame)
2024
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YANG YANG #77F

EXEZZH | Horse
2iEAL | Ebony Horse
40X 13X33cm

2024
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YANG YANG #77F

B | Exquisite

HiAE | White bronze Buddha statue
8X3.5X8cm

2024




YANG YANG #77F

HIEEBA -1 | Diminished by Devotion-1

Hil, EU0ER. . BRR. s8E. BRES. & | Brass, purple clay flowerpot,
Soil, cashew lacquer, fluorocarbon paint, polyurethane, tray

69 xX55x5bcm

2024
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YANG YANG #77F

G1EHEEN -2 | Diminished by Devotion-2

Hil, EU0ER. . BRR. s8E. BRES. & | Brass, purple clay flowerpot,
Soil, cashew lacquer, fluorocarbon paint, polyurethane, tray

87 xX50x%x50cm

2024
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YANG YANG #77F

HEBEBA &1#-3 | Diminished by Devotion-3

Hil, EU0ER. . BRR. s8E. BRES. & | Brass, purple clay flowerpot,
Soll, cashew lacquer, fluorocarbon paint, polyurethane, tray

78X 35X%x3bcm

2024







YANG YANG #77F

jEEE, EBFRIER | Force of Nature

THEkTE. EMIZEE | Custom framing using Red Bull iron cans
105X 153 X9cm

2024




YANG YANG #77F

1 /| Golden Family

RRCIFERR, I\, WAE. &R, CIE5E | Expanded polystyrene foam,
fiberglass, resin, fluorocarbon paint, chemical gold foil

123X73X7cm

2024



YANG YANG #77F

M / Bloodletting

RECHEER, BIRAH. M. |R. KIE5E | Expanded polystyrene foam,
fiberglass, resin, fluorocarbon paint, chemical gold foil

123X73X7cm

2024

38,000 RMB
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fO#F | Wound Antelope Family

RECHEER, BIBAHE. MIE. BR. B7T |

Expanded polystyrene foam, fiberglass, resin, fluorocarbon paint, mirror
98X 125X 7cm

2024



YANG YANG #77F

B7E | Chop Off The Head

RECHEER, BIBAHE. MIE. BR. B7T |

Expanded polystyrene foam, fiberglass, resin, fluorocarbon paint, mirror
93X 145X 10cm

2024
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YANG YANG #77F

# k58 | Wound Brown Bear

RECHEER, BIBAHE. MIE. BR. B7T |

Expanded polystyrene foam, fiberglass, resin, fluorocarbon paint, mirror
155X 74X 7cm

2024
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FEFEA A | Raging Inferno

fmEHE. EHEIE | Ol on canvas, customized frame
98 xX98 X 16cm

2024



YANG YANG #77F

XEEE | Premature Aging

SRR, EHIZER | Art micro-spraying, Custom framing
33.5X43.5Xbcm

Ed: 1/3+AP

2023






YANG YANG #77F

HZHLE | Snow Gleams White
1% | Video

46" 27"

Ed:1/5+T1AP

2024



YANG YANG #77F

IR BN ZE | Nightfall Leaves Resemble Mice

= LER, BRZE, NS |

brass cold coloring, cashew paint, iron tree broom ready-made
R~A]ZF | variable size

2023
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Hunsand Space | Beijing

JERMEAPAX 7982 KX 798 #1025

D-02, 798 West Street, 798 Art District, Chaoyang District, Beijing
SEIENRNZRFD | ARE

Hunsand Contemporary Center | Shijiazhuang

WIEEARETXHFREEILENNY XREE

Church, Beizhangcheng Town, Jingxing County, Shijiazhuang City, Hebei Province
aEIE | A

Hunsand Space | Hangzhou

PO T P A X AR SR T E IR IS S AR Uk

Bus Stop of Fu Ji Wan, Chang Dai Cun, Zhuan Tang Street, Xihu District, Hangzhou

It} | Beijing

T: 010-57623059
AZXKE | Shijiazhuang
T: 0311-66600320
LM | Hangzhou

T: 0571-81950130

E: hunsand@hunsand.com

W: www.hunsand.com
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